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Wike a Crifical Gmparicon of Hhe following poems. Pay doge. atlention o he waye in

Which language, Siyle and- fotrm Canhibule Jo each poeté portayal of - endurance.

In Ry Cmpbell's “The getf’ (PRem A) and R.S Thomae” ' A. peasant’, -he

lesperhive personge ate presenied . ag  Incdividdale undetr Sewere and hatch Gadifnd . ard hauing 4o

enduie He poin and Suffering gt about by He eminnmart in which Hey. WK in. The

poignart /language and. imagey used in poem A Grveys e exlent of uflring enduied by e

porsona, s bingng aboct. A Smee of pain and gynpehy i i Yoweser; Thamae” precriafin

o he provo's, logo Pryfherch, emtumne of hodsip i slghtly more indiecd/ The eFRofive use

of magey and languege dJechiimes help + undatline Hhe tepiddivaness of . lago'e fatuipd | Hhue

Quggeshng how He hatsh envinnment andl Gndifens have Gotribuked to -hie Gunott apPtacnce,

fhus sighaling He fevel of endurane undertalon by lagg,” Boih poeme aleo have o Significart

~lehange in tone twwards He end , dus causing one to GnSider He iden Jhat such immenge

lovels of endutange will empower He oppressed individuale, making -hem smﬂger//

Thorough, Impressive, semsitve to  poetic method.

Both poeks emply dhe effctive ue of larydage 4o enhance +he hal:h anal desolate

Cadifone faced by heir: tespective perfonge. In poem A, dhe fact 4nat the porsonge 18

Wria in an eniomert of “turid mis and ‘Smoke’ ALerves 4o dichy ey Hhe

inpleasant and grim Gnditone hat he 1S ubject 457 Fudhermote, fhe deseriptun oF Jie

. |potsonae_as being aked” uggests his fovel «f volneabiMly and delenelescriess” whh igoird

to hs hach envimmment Hhus heighioning dhe Jovel of ofdumnce Hhat he has o go

|fhough in ovler +p. gurvive. Ao, Jie fact Jhot he is ‘clothed in Sk forrid mist’

oege e i Jrat dhe unpleasant envinnment of guflering 1 fow. park sF hig l%ﬂol

ol otvund him. As such, we o9 dhe feader ae Gmpelled 4o el utmoet Symbodhy”

tor dhe mm and Jhe tevel of ympaty 13 eshanced with he fach Jhat he i3 also

Sid b b a P omnambuist’ | hart iKiChales Iehagg/ﬁm i@ also omphaciond with e use

of alleraFn. W8 aif alfo made fo Jeel Jhe bleakress and. imensty ;P’ He perssna’s pain wHh

EMpls ue of woels wilh lng vowels, ‘deeply’, *(ong’ AO odlescribe hs emotwng, Huus (ausing

ws b feel for hS endumnge . Smilarly, Thmas effcive play on [anguage - alo hkelpe 4o

ilustode e el o ondumince fuced by e petsona, lago Prythersh. His heme 13 in +he

‘bald welsh hille’, and the use of the widl ‘bald” Suggeste ¢ lewel of olesolation and’

Lavienees. of his mvmnrrle:rl'/ Jus ghowing +he edent of whaf he hae ‘o endute. The

wowts U.?(’ol o descnbe la,gds .&’uch as d\lppmg ‘ha!«e uﬁkol anal mks' Cotviege

iﬁn ?mtate et Caritate
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h oy ecled ﬁsb_q atve/”

mae i ako an. effective use of Imageny uHxl«@l ih both poeme 41) llustmde Jhe

| MerGateiedness - behieen dhe endumnge of hash cicumetancee and +he ehvagth of he humyn

m\nal/ﬁl foom A, Campbell malee use of both dgricutuml and mitany imagery, ‘Red clod’

'«hafs

e ntgre| AW O, fribal ewS ard “faial shewves of g’ The use of both fypes
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Thomas in Pem B ako empaje it use of imageny +o iflctide he infercnnectedness
behieon endupmee ol Stiongth, put in Qi Gndmet do pem A, he Males use. of

rees JlepiSve Imagey - hllowad by Militay imageny, (ntfialy, Thomae uilises meher tepulsive

s ] tmam o cksoribe lado Pythorch /wm\ him having ‘Chipping green stin' gnd & * half - withed

e 900" and i clothes, Sur whh yare o et These Wowls Creake images of
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a8 feadets ghoald ot judge him suey by e appearunge,furthemote, like poem A, +he Supped

249 gorsen,

lorect

power 4t lago row pocesses a3 a fesut of NS endumnge @ Gveyed in Fhe last line of

addressy )

Ye pen, “Enduiing lile a Hee under the curicus olars’ Thie [ne i of ruder great

poﬂlvmcy 0s m+ on\_\j does rF glve end d dmmahc fec//m «condin_q in pcam 9/-{0\6 use

T Peritate et Cavitate it



Name:

Class: Date: No.

"t e i S © oo olfer S, The powerddl image dimast Seems o Siggest e

e Size and power of He hot elgmens Qumundiy dhe Man, and emphacies fhe Shuggle

Yt Wedd be tequied 4o, Gmbat B/ However, lago e oIl ‘endufng like a hee', thug

Wshorg the vl of shongth and resistane k. he hoe fowauk hle Surundings. Thie,

Guped With e dedaedive tome of Jfhe endirg Could be %en ae 4 mans U%d by

Tomas 1o pockim et the Man has e chength 4o riee wp qgainet hie- Sufering,

Julich i um frchadows o sease of Mlomng fhyed, Smilar 4o Jhat oFf pem LA,

QAd et fhis is admiable?

In Guidgen, both pieme Sem +o @y Jhe mestage Jhat one should nst undereshimate

e "puer of gprasd indindlak, and akihogh Hey may seem Weak e dhe ouiside, they

(ke adtaly gatneied  inter shengh as a el o dteir encumnbe, "t may

aentudy pre a2 a prlde H - a4 My deshuchve fore which May ofe (der on.,

Not' " éatirely Sure  about 3owr _ conclusion ; my _approach was fo read e mopre

ambivalent m*hﬂ L I my view)  in  the Mqut  of B, thet 5 fo &
M cerF as  a ‘winner ' h

vabsS >'fhfo§k free gs_q:jsunl < ma}cm'c oo -

Mun_m_"ﬂ#_bu, prebrciont Analasis  and Comparison of  both
& 3 T

'Pm; , with the fone and 1¢u3v¢'~%4, 'per&‘?rﬂ?‘\) a.swmhs particvlar
Commingdation.  Mere detalled elaboreton £  anatqals M Jdome  oerts ond A
1 ¥ -

'rwsmj oaclysion € you ‘used P ot ed  StuFE n gowr datrd bt TS uara
LY v

.u_g-efn} 4he poets’ likety '\'_‘_'_‘_ﬂ“' { purpoyi, wo-t jurt  whadt B tha pawm 1)
pleage o~

S 3¢
£.5. 7,‘3 fo '“3 _sﬂlﬂ abeut how both  poom3  Are ’f/o

Mono ~St&nza’C 9= l‘hd?b'c wm_ You  jevk at  tne  ShifFfs  ¢/n foae ?




) ‘cgona

mply
istant',

Sarah Soo

Write a critical comparison of the following poems. Pay close attention to ways in
which language, style and form contribute to each poet’s portray of endurance.

Both Poem A and Pc:gm B are centered on the theme of endurance. Through their respective

language, style and form, ‘bq'th’ Pbems are presented as rather dark and slightly harrowing. Poem A

describes the suffering of a glé_élislave, pressing on towards a chance of freedom and revenge. It ;::';::
reminds us of the struggle and sufferings due to inequal%d the rev%‘ﬁ'ge' sought by those who #w's idea?
do. On th&e other hand, poem B describes the hardships of a peasant;d his almost repulsive .C;:;?,?:,vzzg

qualitie;. Yet it raises how he deserves our respegtéespite it, as the very essence of human nature
is to suffer. '1:5;:; ?:"?O:I;nk‘vllj e weskest pact of i ey - Auie.

Both poems are presented in a third person perspective and this leads to a rather detached effect
between the persona and the main character of the poem. Added to that, the titles of both poems
AandB —@ﬂf" and @P@L\t"- are extremely impersonal,/supporting and empbhasizing the :::‘:;?l..-
effect of the use of the third person perspective. However Poem A begins with “His naked skin”,
and the intimate tone conveyed by “naked skin” is slightly incongruent and disorientinog'fbld.-(‘j?a t%o )
that, the persona describes the serf’s “heart “as “deeply wounded” by his “share of insult torn”,
resulting in a slightly o?ch‘nS?gnic effect. This contrast continues as the persona dwells on the inner
turmojl/éced by the serf in the opening lines, fulfilling the purpose of getting us to sympathi;e/
with his plight and respect his strength and endurance to an even greater extent. On the other
hand, Poem B begins with the full name of the main character - “lago Prytherch”, seemingly an
opening to a personal portraya%nd depiction of him to contrast the title. Yet it carries on
describing him as an “ordinary man” and continues to depict his dull daily routiryfhis lackluster
and distant portrayal of him, added to the contrast between the addressing him by his full name
and simply by a generic title further emphasizes the perceived distance between the narrator and
him. We do not, at least at the beginning, sympathize with him at all unlike the unnamed

character in Poem VGOOJ Comparison Wit .

Both poems differ in diction and tone. However they essentially present their main characters in

the same high esteem, which Poem does from the beginning while Poem B shifted to do so after

putting down the peasant. In Poem A, the speaker is almost apprehensive about the serf he SPeaks Yoy spoud
of. He is described as one with “naked skin clothed in the torrid mist”, whose “heart” is “deeply” e
”vy;_o_L_L__n.d[ed]"’_.,The attention to the pain and aggn{ the serf suffers is highlighted by these words &t some point!
punctuated the forceful, heavy soundS)éde by the numerous plosive “d”s. This builds a slow and

somber tone that draws our attention to the weight of what the serf has to constantly enduve./ln

fact is further emphasized when it is stated he drives a “slow somnambulist, and when he walks, it

is a “slow progress[ion] of” “strides”. Even his actions are explicitly described as “slow” repeatedj)/

Added to that, his “timeless, surly patience” moves nearest to the “naked earth” and “ploughs

down”. The verh “plough” connotes a sort of heavinesy‘ﬁat cannot be shaken off or escaped from

and the ploddirﬁg?r#durnful tone that is developed as a result is enhanced further. The repetition

of the word “naked” in reference to his skin and the earth is also noteworthy. It associates him




-

with dirt, the ground — things that are hard, solid and unchanging regardless of the pressure
placed upon them. Furthermore, high register is significant as it glorifies him)o/ a certain extent,
referring to him as a warrior with diction such as “war-cry” and “spears”. The diction and tone
,

merge to present the serf in a respectful manner in the way the persona seeg him. Despite his o::: f::ﬂ
circumstance, the serf commands our admlratloryl ith his dlgnlfled d‘meanor and the persona guestion

Cenduranc!’
seems almost afraid of him to some extent; fueled by his incomprehension that the serf can still be escape you.
dignified through his suffering. On the other hand, thepersonddin Poem B the persona seems to
mock “lago Prytherch” as he is continuously put down. After he is introduced, the personal
. . . . «“ . " R f d ”J t Vadesrling
immediately inserts, snidely, “though, be it allowed %dded to that, he is referred to as “Justan 4, , phrd.
ordinary man”. The former phrase demeans him, purposely extinguishing our respect for him as he R
is presented as controlled by something or someone. Furthermore, the word “Just” lowers him/
even further as his measure is decreased in the eyes of the persona and thus the eyes of the

- reader as well. He is described to have “a half-witted grin” with a “vacancy of his mind” and he has

-Thus while-both poems utilize different tones and dietEOn_for some parts of the poem, they

“spittled mirth”. This removes any notion of intelligence that we would expect from a human _

being and the persona goes one step further to compare his be’hawor as associated with “animal
mphriion

afar cryj/om the “timeless

n u

contact’y patlence"ﬁof fhe serf and-his dignity. The effect of these
choices of words removes any form of humanity in Prytherch and he is completely dehumanized in
the eyes of the reader. However, despite this debasing portrayal, he is still presented as, similar to
the serf in Poem B, a warrior_He has stood ‘against the siege” of wind and rain and)preserves his

Experession FSsues
“impregnable fortress”, a “winner of wars”. These diction associated with military are of a high

register, according him recognitioprfor his endurance of the elements, despite his obtuseness.

Gooyg
phrﬁ.

essentially present both men in high esteem for their work and endurance of suffering.

The differing imagery in both poems aided in emphasizing the depth of suffering and endurance

- both characters faced. In Poem A, the images associated with death a repeated several times.

1ssible
vint of
2mparison

“Somnambulist”, while it does not directly refer to death, brings to mind unconsciousness, almost

like the living dead,,Wlth hlS patience described as “timeless, surly”, it further emphasizes the

notion of his lifeless state Added to that, images of the “toppled clods and falling flowers” also

bring to mind destruction, death and end, which have a dash of violence and gore splashed on

with the words “crimson” and “red” to further intensify the harrowed imagery./'l’ﬁe sibilant “s”

sounds that are rampant in the poem with regards to these images evoke our auditory senses as it

highlights the motif of death and morbidityﬁrthermore our tactile senses are evoked as we Go back 1o

almost seem to feel the pain he constantly endures that has caused him to enter this unfeeling, ‘WHy' #¢

numbed state/én-t-be-a&hes-haﬁd while Poem A descrlbes the hardships that the serf endures Y ﬂ:f: ':::“W
et Aot clear (Not wi passion? 9

with passuon and' morbid feehng/ Poem B p_resents the pain and suffering that the peasant endures_ bt ?

as hard and rigid,Me had to “churn the crude earth” to a “stiff” sea of clods under the “gaunt sky”, ,ﬁ';:,?

where the sun had to fight to shine through “cracks” in the sky. These images bring to mind cold,

grim weather in a desolate envnronmeru/6ur tactile senses are evoked again as we get a feel of

the hopelessness and hard pain he feels constantly, in comparison to the sharp, stinging pauM

mpassbag’connoted in Poem A . Added to that, he is “sour wuth years of sweat”; this incites much dlsgy
Mood n f.
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from us as we can almost smell him and his stench from working in this grim environment for
years. However, towards the end of the poem, the pattern of imagery shifts. He is described to
stand “against siege” of the natural elements and is “not to be stormed even in death’s confusion”.
Prytherch, despite his slowness of mind and revolting impressiops/has conquered so much in his
suffering, even death, when it comes, much like the sedA: is presented as “the winner of wars”;
“enduring” like a tree under the “curious stars”. Right at the end of the poem, his is presented as a
hero, a victor. There images of a strong, resilient tre%king under the warm _)fﬁage of a

thousand stars is juxtaposed to the previous images he is presented in. He is no longer grim and
unfeeling, but strong, sturdy and respectecj./

Thus in conclusion, both poems present their own recounts of different forms and spheres of
suffering and different impressions of these forms. Poem A presents the serf as a vengeful force,
coming to find justice for what he has endured. While Poem B presents the peasant as while a
distasteful character, yet harmless and deserving of our respect and esteem for what he has stood
against and endured, much like Poem VZi;irally, one might not comprehend the innate
similarities between the poems, especially after comparing the regal dignity of the serf compared
to the slightly repulsive peasant. However they are really not that different, after much study, and
are both indispensable in educating us on their admirable strehgtl'/
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Zhang Sipeng (2T36) 10" April 2013

Both poems present largely similar perspectives on the nature and process

'of endurance. Stylistically, there are striking similarities between the

language, style and form in the two poems, and thus, both poems construct

a grim, bleak and agonizing visiop/of the struggles and endurance of the two
ordinary, lower-class men,)tfho are subject of the respective poems. In
epitomizing the endurance of suffering through the ‘Serf’ and Peasant’, both
poems ultimately seek to extol and glorify/tfﬁe act of silent, continual
endurance in the face of harsh and brutal adversity, especially for those who
are relegated to the lower rungs of society and thus, subjected a life of Gond
hardship. Hence, it can be argued that the poems are intended tributes to ratee.
pay respect to and glorify the endurance of the common men in society.

The titlesof both poems speak volumes about the perspective of the persona
and intended purpose of the poems. Serf’ and [A]Peasant’ are both refer ;;‘:,: b ;:Wz
to some people from the lowest class of society, who hold menial jobs with 444 iaitial
little riches, no privileges and are fated for a life of hardship. The titles attitvde |
connote a sense of suffering, hardship a lack of intellectual abilityywhich tone.
are consistent throughout both poems, and thus may create an expectation
to experience the rugged and difficult life of the underprivileged ‘Serf’ or
‘Peasant’, inducing a tinge of sympathy/(mong readers. Also, both poems

:js::: w adopt the third-person perspective,An which the persona observes the ‘Serf’

d ‘Peasant’ in their lives, which enables the poet to extol the determined

w chameter A1)
‘& speassr endurance of both men at the penultimate line/6f the poems, referring to the J:wrnbw
peasant as a “winner of wars” and the serf as capable of ploughing down IR
“palaces, and thrones, and towers.” In essence, the subject of both poems
are physical representations of all ‘Serfs’, ‘Peasants’ and the underprivileged
in society, with the purpose of glorifying the r:r}nrance of hardship and

suffering of the common people through theny

Imagery is used in similar ways to create almost parallel effects. In Poem A,
Campbell’s crude and lurid images #f the “naked skin” under the “torrid
mist”engage the tactile and visual senses of the reader, evoking a sense of
physical suffering and pain/‘l‘he vision of a “slow somnambulist” also
implies immense fatigue and stres§/1‘hese connotations and feelings evoke a
heart-wrenching sympathy in the reader for the suffering Serf, as it
emphasizes the continual endurance of the Serf under tough, brutal
conditionsgi.‘milarly for Poem B, Thomas also uses crude, but also more
naturalistic imagery to depict the Peasant’s struggle}/‘[‘h image of “green
skin” and “yellow bones” subtly imply a sense of decaywith regard to the
Peasant, whereas the “sun that cracks the cheeks” and clothes that are
«“sour with years of sweat” reinforce the idea of a continued, long-period of
endurance under the harsh conditions of nature. This achieves an almost
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parallel effect with Poem A, evoking in the reader sympathy and pityAtor the
peasant. Furthermore, the shift in the imagery towards the end of both
poems is highly similar, with both poets exhibiting grandiose and majestip/
images of “palaces, and thrones, and towers” and “an impregnable fortress?,
which connote strength, resilience and achievement% extol and praise the
endurance of both men. Hence, the imagery portrays endurance as a long,
continual process that necessitates suffering and pain, but also enables
progress and achievement. Hghly puofricat, sveernct paca.

The tones of both personas are similar, yet initially different in the way they
portray the endurance of both men. Poem B’s initial tone is different from
that of Poem A’s as it is seemingly more condescending/tf)vvards the
‘Peasant’, describing him as having a “half-witted grin” and asserting that ::’::"M
“There is something frightening in the vacancy of his mind”. This achieves a ,, ~3 2
peculiar effect of having the audience object 3 the persona’s overly-
condescending tone and views at the first 16 lines of the poem, as Thomas 7 feed e
disguises the poem’s true purpo§7/6y presenting an objectionable view :“:‘; ::‘1‘:
through the condescending tone.The condescending tone is contrasted with of so+s?
Poem B’s more restrained and sympatheti}/ tone, which can be seen through
Seme  the description of how the serf’s heart is “insult forn”, inclining the reader to
:i':,‘, s agree and take pity on the Serf. Both poems do make the transition to a
of eftets? similar tone though; as the reader approaches the denouement, the
persona’s tone in both poems become more stirring and reverel;y( as they
both praise the efforts of endurance for both men, by likening the peasant’s
endurance to “an impregnable fortress” that withstands the “siege of rain  Already anciyid.
and the wind’s attrition”, and also emphasizing that the endurance of the Foe% *f 'I* or
To NE Serf is able to “plough down palaces, and thrones, and towers”. This ; ':‘:" :':N p
“«ds ++ é¢  emphatic ending draws attention to the importance of the endurance and .. Y ;:jw,
Malgred  ontribution of the ‘Serfs’ and ‘Peasants’ in society, presenting endurance as prterype, -

o
'°P*'y*  something that is praiseworthy and that often goes unnoticed/ Aemembsy him,
0n't “re-v3e” .’mc’{s! Be e tou,..)

The language employed by both authors is largely different in terms of the
diction and style of writing. In Poem A, the diction used in describing the
Serf’s actions and state of being, such as “His naked skin”, “torrid mist” and
“crimson furrow grooves” is connotative of the hardship he is undergoing. It
Radher also explicitly evokes the feeling of an agonizing pity within the reader as the
Mpetitvt - description is highly viscergl./ Compared with Campbell’s diction, Thomas
Sine youtre employs more simple words and naturalistic descriptions, such as the
wohed #¢  green skin”, “stiff sea of clods” and “spittled mirth”. The deliberate
ne deserivt? simplicity in his choice of words, also seen through the many monosyllabig”

:F f:::’f words, is perhaps to reflect the type of life that Peasant lives: simple,
“:n ,m: uncomplicated and unexciting. This would give greater emphasis to the
ot ke poem after line 16, where there is a shift to more grandiose lapguage and

depiction  of e <Lnvieapumt /’.‘_”;'.’_‘] . You covtd alge bring RHYTHM  uneh dota enhance

e meod & n.’u-ur. Whith s more  pensive, and  hch more omp‘\d\fc‘c?
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words with a higher register (“prototype”, “siege of rain), as the persona
conveys the view that we must respect the endurance and achievements of
peasants. Therefore, both poets use different styles in their language to
create contrasting effects, but ultimately serve the same purpose of drawing
the reader’s focus to the subject’s enduring nature.

The use of sounds in both poems is somewhat different, but creates similar
effects on the reader. In Poem A, the sibilants and fricatives such as “slow
somnambulist” and “falling flowers” give the poem a smooth, slow and fluid
flow, creating the sense that the Serf’s endurance is a slow process which
implies that the suffering and pain is much more prolongeg./ This allows the
reader to contemplate fully the hardship the Serf has to endure, and
reinforces his/her sense of sympathy. In contrast, the patterning of sound
in ‘A Peasant’ is less significant, though Thomas uses some cutting sounds
as seen in “cracks the cheeks” and “crude”, which emphasizes the harsp/
conditions and brutal toll it takes on the peasant through the jarring quality.
Hence, the use of sounds in Poem A is more significant in emphasizing the
prolonged nature of endurance.

Lastly, the structure of both poems is largely similar and slightly different.

Both poems consist of only one stanza, giving the reader a sense of

continuance. This perhaps allows the reader to feel the continual nature of
endurance as portrayed in the poems. Moreover, what is far more significant

is the rhyming pattern of both poems. The ABAB end-rhyme of both poems

is relatively consistent until the shift in rhythm near the end of each poem.

In the last line of Poem A, there is a signiﬁcgnt change in the pace and Jroes
rhythm of the poem, with three pauses mid-line and a much longer sentenoc€.
This change gives greater emphasis to the last line, which extols the Serf’s  mood ?
achievementsosgimilarly in Poem B, the shift in rhyming pattern from line 16

to 17 coincides with the shift in tone, register and mothe steady,

plodding rhythm makes the tone of the poem more emphatic and measured

as seen in the line “Remember him, for he, too, is a winner of wars”, drawing
emphasis to the purpose of glorifying and crediting the peasant; .
achievement of “Enduring like atree under the curious stars¥ ";‘::":‘.’,,‘ .:::, J?..,k

m ’.
In conclusion, by establishing a narrative that observes the hardships in the
life of a ‘Serf’ and a ‘Peasant, both poems seek to portray the endurance of
the common men as long-lasting, continual, and something often goes
unrecognized, but is praiseworthy as it brings about “slow progress”. Hence,
the message of the two poems is to respect and credit the common peoples
who endure the hardships of life, so that society may achieve progress.
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Poem Comparison: The Serf and A Peasant

Alistair Chong 2T37

Both poems illustrate the shining quality of endurance — a quality that leaves the reader
filled with hope and admiration by the end of the poem. In both emotion-evoking pieces of
work, both The Serf and A Peasant places emphasis on a single person — and his fierce
display of human spirit, glorifying the qualities of the subject,Both poems pit their subjects Flectre
against the adversity of time and forces of naturgfﬁut do so in different manners. A Serf BT
serves as a social commentary - readers leave with an appreciation of the common man,
understanding the trials and tribulations they undergg/and realise although they may be a
small, disregarded member of a society, they are indispensible. A Peasant is a eulogy, -
remembrance of a man who was exceptional in his time of work /~ #/fferencs seem rasiuc

Iiteral. effectd & pvrpoke
do over/ap a crvst

The language in both poems differs slightly. The Serf adopts a more sympathetic tong/and both...
also hints at societal suppression. The persona in the poem describing the scene seems
distant and detached from his environment, and only uses the first person personal pronoun
| Iatgyﬁthe poem. At no point dogs he give a personal opinion, making the poem sound
like a narration or a documentary/ﬁ?)wever, it moves from cold to a hopeful tone, and
traces of admiratiqpin the persona’s voice. This is evident in the diction uged, as initially
words in the semantic field associated with difficult labour and poverty,a?e used, such as
“torrid”, “naked”, “woynds"” and “rasping”, but later, shift to use more positive and
empowering dictiop/highlighting the strengths of the serf, such as “timeless”, “progress”
and “surly”. Especially important are the words that show inflicted pain, such as “wounds”,
and also with the mention of time, such as the lexical repetition of “slow” which fully brings
out the quality of endurance over time/a contrast, A Peasant adopts a more idyllic and
calm tone initially/£hen empowering against the adversity of nature. It also ends offhopeful
and admiring, gemaining a fairly positive poem throughout with not much shift in
perspective and direction. This is also seen in the diction, where words in the semanticfield ..
of farming and hard work are usedﬁch as “ordinary”, “crude”, “clods"”, "sour”, “siege” and anaiy sis of
“attrition”, and later shifts to diction in the semantic field of sirength and perseverance, tvidince later?
such as “impregnable”, “fortress”, “enduring” and “curious‘"./-lt;re the quality of endurance
is shown through the contrast between the forces of nature and the human strength, most ‘1
notably in the use of “attrition” and “fortress”, which show that although the weather may more
be continuglly attacking them for long periods, they are a “fortress”, and cannot be broken & ™pacion
so easily/fhe strong diction with heavily connotative meaning in both poems evokes great of eFfects:

emotiond”

Next we compare the style of both poems, and both of them use imagery to convey the
hardship and the endurance of the people subjected to it. In The Serf, imagery describing
the dirty and difﬁculpeﬁvironment is used, along with colour imagery that enhances the
vivid descriptions. "Naked skin” and “torrid mist” show the poverty and hardship associated
with the line of work, while “through the green his c_rj,n;;y furrow grooves” makes use of —
colour imagery to show the contrast of man and nature/green pitted against the strong —
contrast of regFlowever in A Peasant, we see the imagery shift in patterns, first from one of
nature; “sheep in a gap of cloud”, “chipping the greeq skin”, “from yellow bones”, “sea of
clods”, to one associated with filth 2fid manual labour; “sour with years of sweat", “siege of }
rain”fto imagery of strength and larger ideas,such as “impregnable fortress”, “winner of
wars” and “curious stars”. It is important to observe the changing pattern, as the imagery
used again helps to bring out the quality of endurance; by describing the peasant as a
“fortress”, a stronghold usually for the royal to reside in times of war, not only does it imply
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that the peasant is a bulwark against the barbaric nature; a pillar of human strength the
society finds so critical, but also accords him a certain prestige,4nd no longer degrades him
according to social status/fhis is further enhanced by the phrase “winner of warg’, that he
too, has a share in the national victory for he is the key to the nation's progress’ We also see
the colour imagery at work here, but this time to show the suffering endured by the
peasant, how nature has made them unnatural; their skin is no longer tan but green, bones
no longer white but yellow with decay/Comparing the two poems, different types of
imagery are used, but for the same purpose: they both bring out the sheer perseverang!é
the subjects. As a social commentary, it is also important to note that the subjects do not
just refer to the individuals themselves; they represent the working classyéociety asa
whole, especially those who work on farms and engage in difficylt manual labour. Thus the
vivid imagery helps the reader to sympathize and appreciaterr;l(e working class of society
more. Although both do invoke these feelings, it is a bit different in A Peasant because it
actually mentions a person, “lago Prytherch,” so the tone of the poem sounds more like
someone recalling lago. Thusis becomes like a tribute, an acknowledgement of an
outstanding individual.
Awk ., r chyoas ia A2

Both poems share similar form. They are both single stanza poems that use the free verse
and feature enjambments. Both appear as a narrative initially, describing a scene like a
documentary would. However both poems end on a different perspective, which glorify the
subject instead of just describing it. In The Sef, the enjambment “ligs fallow now" is
especially effective, as it represents the turning point in the poerg¢The sudden break in the
flow of reading seems to separate all the suffering and harshness of nature with the
progress of the serf. Not only that, it seems to forget all the hardship but instead look to the
future, where the antithesis of “now” and the “slow progress"” to the future becomes more
apparent/This is also a metaphorical turning of tides, where tig% poem ends with a twist: it
possibly alludes to a uprising or a rebellion by the working class. This is evident in “ploughs
down palaces, and thrones and towers,” which may suggest an overthrowing of power.
There is a shift from plowing earth, soil and dirt, to more concrete objects indicative of
power and status — a metaphorical plowing that will tyrn the tablé’s‘;ﬁowever, in A Peasant,
there is no uprising but we still see the same progression of a narration of hardship to the

~ admiration of the common man. it is initially more idyllic and reflectivg/but eventually

No¥

becomes more somber 25 we realise lago has passe@’ft ends by glorifying the peasantfor  “7¢ "

his endurance against hardship. The long stanza reads almost like a tribute, as mentioned
before, and the run on lines make it seem like a speecl(yﬂ(at acknowledge lago as a
exceptional peasant of his time. The poem’s shift away from earthly things is turned
towards the “curious stars”, which suggest something more cosmic, as if the Gods are  #wk. =~ g
looking down on everything lago has done. The adjective “curious” would then suggest that on
the Gods too look down in amazement of this display of human spirit and strength, and the ooy,
imagery of a “tree” shows how steadfast, sturdy and timeless he is. The whole phrase
“enduring like a tree under the curious stars” would suggest that he left his legacy behind,
and will be remembered reverent]yfé many years to come, thus the imagery of a tree that :“"‘" of
will live on for many years to come. Thus this small twist at the end ends the poemon a g fne?
serious and reverent mood, while readers come to admire and marvel at lago.
la&dcu,,“‘ compertion

While both poems show how man can be pitted against nature and still be the citadel ™ w5 ey
amongst the harsh forces, the both end on very different notes. One suggests a new future
at hand; an uprising and overthrowing of authority, while the other looks back, remains
pensive, reflective and somber. Nevertheless, the both invoke strong emotions from the
reader, and leave the reader not only admiring the work of the working class and th-e/i/




-

display of inhuman endurance, but also a reminder that the working class 3ré indeed
valuable, crucial members of society, and they too, are winners of wars
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