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Both the extract from the ‘The Buried Life’ and the poem ‘The Thread’ ponder the mystery of life. While
both poems deal with the same theme of mystery, A questions the real meaning of the lives we Ieaylf
Toda taking a contemplative and dramatic ton(e/"ﬁ its determination to find the answer. In contrast, B
( attempts to make sense of a seemingly supernatural force gy'd‘ feeling that controls the persona but is
content in merely knowing it exist and accepting its presencej’he two poems causes us to question the |
purpose of our own existence, and what how we are making our choiceg/ ASsured intro. Good !

in
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The titles of the poems themselves also add to the sense of mystery by bringing up more questions than
answers. ‘The Buried Life’ causes us to wonder what the poem is referring to; whether it refers to the
hows o desie life th b d . h d ith ,f._"ssmbdf‘,
o uncover ne 1€ that we bury deep in our hearts, or our death with our purpose unfulﬁlleg/{'l'he Thread’ is
‘buried . deliberately vague, and when we read on to find out what exactly is ‘the thread’, we emerge with more
unanswered questionyﬁence, the title of the poem already establishes a sense of mysteryfrior to
studying the poem in depth.

Poem A uses vivid and powerful imagen(,w/ portray the strong urge and need to solve the mystery of
existence. The poet speaks of the “thirst”, the “fire” and “restless force”. These strong images give us a
sense of a latent force just waiting and burning to be released, this latent force being the purpose of the
persona’s Iifg/( his is further emphasized through the intensifiers of “So wild, so deep'.‘/tét is employe
by the poet. While “so” acts as an intensifier, the words “wild” and “deep” evokes a sense of urgemz;/l/nd
the reader, relating to the great determination that the persona feels in his desire to solve this mystery.
These feelings are so strong that the poet describes them as “unspeakable”, and “nameless”, with no
one able to “utter one of all”. Hence, it further reinforces the depth of this mystery and causes the
reader to think and attempt to identify the mystery/ Definfely yowr kOt work s Ll

In contrast, B uses ‘gentler’ images/(o’ portray the mild curidsity that the persona feels. Images such as

“threads finer than cobwebs” and the thread being pulled “invisibly, silently” The image of “cobwebs”

evokes a sense of fragility as cobwebs are easily broken and torn/mis perhaps parallels the view the

persona holds toward the ‘thread’ as she does not dare to test the strength of it but just lives with this

force that seems to direct her lifg /4 stark difference to A’s persona who seeks to discover the forcg./

However, this gentler imagery is juxtaposed with the violent language of “pierced and tore”, and the

image of imprisonment through the word “bridle” /bridle” is a restraint used foy horses, and this gives

us the image that this thread is controlling the persona more than she thinkgﬂ‘és perception of danger

is also shown in the violent imagery of “pierced and tore”, causing us to in a way fear for the persona’

However we are disappointed by the reaction of the persona who feels no fear, but rather a “stirring of 0r ratner
wonder”. This too sparks our curiosity toward this ever-present force that the persona seems perfectly seems & '
comfortable with/fherefore, both poems employ imagery to express the persona’s feelings toward the felish
mystery, and deepen the readers ‘desire to solve the mystery.

Both poems make use of its structure to build up the suspense of the mystery. A and B has no set rhyme
scheme although A does have some form of end-rhyme. This lack of a set rhyme scheme or in B’s case,

any rhyme scheme at all, reflects the uncontrolled nature of the mysteries of life, and how we attempt
ok - mayhe abo +U Stroctore 7
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to decipher the poems, the persona’s attempt to decipher the mystery. The longer lines of A coupled

with its use of enjambment creates suspense, deepening the mysteryahd the urgency to solve it to

satisfy our curiosity. The enjambment intensifies the descriptions of the mystery as the “buried life”, -» :'::M":“:h

“restless force” and others are all read in the same breath,(similar effect is created by the enjambment +u,

in expressing the persona’s desire, almost obsession in solving the mystery with descriptions such as Contemplation
” " Effect’ " . 0ad “dranactie®

“own breast then delves”, and “on each, spirit and power” all leading to the same effect. The Anture of

accumulation of these to effects creates two levels of mystery-t he readers’ and the personajﬁe two e poem 7

levels are separated by the significant shorter 7" line of the poem, which demarcates the description of (tiak tock 4

the mystery, and the persona’s desire to decipher the mystery.Seq s#q abovt s ‘heyitoned ! toae)
Z“ ace! bigh style of s rluj-fhm 4 rhyane

Poem B diverges from A’s structure as B consists of short lines, and with 2 instances of enjambment oo,
being used. Enjambment is used to describe the thread, and the persona’s feelings toward the thread.

What stand out in the poem are the short sentences in the middle. These sentences end in a question,

showing us that the persona is questioning the presence of the mystical thread. This causes the reader

to question the presence of the thread along with the persona, adding to the suspense as we anticipate

the answer to the mystery. A similar effect is created in poem A through the use of sougg':mhen the "': Sound
poet speaks of the “mystery of this heart which beats”, “so wild, so deep”, the readers’ hearts beat e
along with the persona, responding intuitively, instinctively, to each worgl./ﬂ")'e emotional involvement

of the reader further enhances the sense of mystery as they start getting more and more absorbed into

the poem.

Poem A ends on a rather pensive note./ﬁth whatever feelings realized “for ever unxpress'd”, further
increasing the sense of mystery as questions are left unanswereg/and it seems up to the reader to solve

" this mystery for themselves. B ends thoughtfully as the persona starts to wonder about the thread, but BréE. can

Lea

it ends before more can be revealed, once again causing for the reader a sense of mystery/ s
Therefore, both poems create a sense of mystery both for the persona and the reader, who wonders
what the poems’ true meanings are, and the answer to the mysteries. This is created by the personas’
questioning what plays a role in their lives, and with no definite answers being revealed. Hence, the

poem invites us to search for our own perceptions of life in an attempt to gain an epiphany from this
mystery,
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Both poems, “The Serf’ and “A Peasant” portray similar ideas of the tough but patient
endurance of a lowly laborer or servanjtiut differ in the resultant effects. Poem A
conveys how the repression of laborers has forced them to silently endure :}lycontinue
to build up eventually resulting in the destruction of those who oppress them?Poem B on
the other hand, is a call to recogni;,e/gnd respect peasants who have also gone through
and endured their fair share of trials,
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The imagery in both poems convey the tough and grim hardship,;af'farming work the
slaves have to endure and also illustrate how,they battle against it. While both poems
employ the similar use of military imagery,k)/highlight the fierceness of theirjob,s,/both
have differing purposes behind them. In Poem A, military images where the “war-cry
once was rain” and “tribal spears” were “fatal sheaves of corn” shows how nature and
agriculture like “rain” and “corn” have been personified to become a “war-cry” and “fata|,
This personification es to intensify the idea of battle and how the serf seeks to break
free from hardship,/The word “war-cry” further reinforces this i of breaking free as it
calls for violent action and attack to revolt against the powe “palaces, thrones, and
towers”. However, these ideas of revolt and rebellion “lie fallow now”. The past tense of wete continvation
the word “once” and the presgg} nse of “now” show that the serf has yet to rise up and  of 2ature mot/f/
respond to the hardship faced_4h contrast, in Poem B, the peasant is forced to endure metaphor.

and stand firm against the “siege of rain” and “wind’s attrition” where similar to Poem A¢

nature like/‘rain” and “wind” have been personified to have similarly destructive effects of

the wag A he images of rain and wind repeatedly beating down ferociously on the ovr s
peasant is emphasized through this personification where the readers are forced to ,,O"fL':';"
imagine the immense pain and torturg/{r?z peasant is forced to suffer and endure. Unlike  images?
Poem A where the serf remains dormant still in response, the peasant in Poem B is seen Cexternal

to “endure like a tree” and “preserve” his “impregnable fortress”. The metaphor “endure e ffects?)
like a tree” convey the strong wi!,l/df the peasant who is likened to a tree that refuses to
be struck down despite continuous “wind’s attrition” and “siege of rain”. Furthermore, the
reference to the peasant's stock as an “impregnable fortress” also conveys the tough
endurance of the peasant who ensures his stock is “impregnable” even in the “‘war”.
Thus, military imagery is used in both poems to convey the serf's growing idea of

No Semu'~colon .

rebellion in Poem A in response to hardship and the strong endurance of the peasant in i‘,’:"h f“q‘: i

Poem B despite war-like suffering, v. Succinct and
Consistent

The diction of both poems also bring across the strong endurance of the serf and the Comparison.

peasant towards insults and hardships, emerging victorious at the very gnd. In Poem A,

the serf being in “naked skin” presents him to be in a very vulnerable p0sition towards

any hardship and pain as he is unable to protect himself. Furthermore, this idea of

vulnerability is capitalized on with a covering of “torrid mist” where the serf is exposed to

both hot and cold; extreme conditions,a/nd constantly insulted because of who he is

(‘rasping share of insult torn") This conveys the helplessness of the serf who cannot do

anything in response to such crueytfeatment.':l'he repetition of the word “patient” in Considse ToNE
“patient hooves” and “timeless, surly patience”, however, indicate the serf's continued ., _ .. 1. ¢)
endurance and perseverance despite his helplessness/fhe word “timeless” also brings

across the idea that the hardship experienced and endured by the serf is commonplace

and has and will continue to happen, emphasizing the strength of/tﬁe serf's mental will

and endurance which will finally “plough” the powerful. Similarly, in Poem B, the peasant 7ov many
is also faced with scorn-,(/o:":l the upper classes who are “shock(ed)” by his clothes “sour  gvetes.
with years of sweat” and “animal contact’, just like how the serf was “insult(ed)” by them  (roe down.
and this conveys the disgust and revulsion towards the “unrefined” peasantyfike the

serf in Poem A who “ploughs” the powerful at the end, the peasant “affects” the refined

and emerges the “winner of wars” showing how tough endurance has allowed the .

peasant to a “winner” in comparison to the refined because of his strong will. Hence, both

to
Gervern ity cuecesshf bt try act By Sterd your
$tntonces wath ML charncter. Always vse  LITERARY

f"““l - e ptasent ;3 prtreertid  a) /4,,,,,“4 PYI

MWM’HWM?



e

poems present how the endurance of the serf and peasant has allowed them to finally
“overpower” those who look down on them with disdain.

The differing tones in both poems highlight the contrasting results of the endurance of the
slaves. Poem A takes on a rather weary and grave tonyt’bwards endurance at the
beginning of the poem which later shifts into one of urgency and warning whereas Poem

Awi! B initially has a nonchalant tone towards endurance which later changes into an
‘yew peototype” @ccusatorysone. In Poem A; the serf adopts a rather slow and sleep-like behavior towards
whatly showd  his job Tike a “slow somnambulist’. The alliteration of these words serve to evoke Evid chopun

ome puawos  sympathy in the readers who are made to relate to the tiring lifestyle of the serf. The SIOW  doenr4 gymec
townrds +he and sleepy attitude of the serf conveys the lethargy and tediousness of his work, bringing 4, o welt.
Ftasant . across the somber and weary tone in having to endure and carry on “slowly,/On the *
other hand, Poem B adopts a nonchalant tone where the peasant is “just an ordinary
man”. The word “just” and “ordinary” convey the commonali the peasant who is like
any other laborer and is simply “ordinary” with no special or rsl‘tzibing differences. This
, nonchalant tone is further illustrated through the enumeration.df the work the peasant
L engages in (“pens a few sheep”, “docking mangels”, “churning the crude earth”) and this
’ emphasizes the “ordinary” life of the peasant who “churn(s) the crude earth” and “pens a
few sheep” like any other farmer. This elicits curiosity‘ﬂpt(he readers who question the
reason behind why the poet would write about an “ofdinary” peasant and foreshadows
the ending evidently portrayed in the later shift in tone.

However, both poems see a similar shift in tone towards the end. The sudden break in

line 9 of Poem A with a full stop indicates the shift in tone of the poem where the persona

breaks away from the gloomy tone and adopts a more warning ong. The warning tone is

further reinforced with the word “but” which indicates a change jrf the attitude of the Hmm... doa '+
persona, foreshadowing impending doorf Compared to the previous sleep-like attitude confis ¢ persona
of the serf, despite him still making “slow progress” now, the last sentence indicates the w/l charecter of
awakening of the serf who will ultimately “(and) plough down palaces, and thrones, andm secs’
towers”. The repetition of the word “and” reinforces the definite "awakening'%f’the serf

who will break free from his cycle of hardship and “plough” “palaces”, “thrones” and

“towers”; those in power, who have forced him to endure and live in lethargy. In contrast,

the nonchalance in Poem B is replaced with a more accusatory tone towards the end of

the poem when the persona specifically pushes the-blame of the plight of the peasant to

someone (“Yet this is your prototype”). Similar to Poem A, the change in tone of Poem B

is indicated through the sudden break of the poem’s flow with the word “yet” conveying Misreadmy
the shift in attitude — to one of condemnatjon. The words “your prototype” also show the  her.
hardness of the persona’s tone where “you” is blamed for creating a “prototype” such as
é4 Anetysed the peasant and also mocked for being “shock(ed)” at the peasant's horrible smell. Unlike Poem B sscms
oF closing Poem A which ends with grim ﬁnality/ff the serf's awakening and subsequent to call for ar
bhesy & overthrowing of the powerful, the shift in tone of Poem B to an accusatory one also who Scorn s

progression - presents a call to recognize and respect the peasant for his hard work and endurance as ‘®st¢-wifrea gem’
seen through the declarative words “remember him”/These words indicate the need for ~ *° 'wwumber

all to appreciate the endurance of this peasant wh6 represents all “your prototypes” ho s
How ‘instead of simply writing the peasant off for being “ordinary”. Hence the shifts in tones of
recily both poems convey the differing results of a slaves endurance, oppression which results
art iy in rebellion in Poem A and a call to all to recognize the appreciate the endurance of the
et slaves in Poem B.

Thus, while both poems contain the similar idea of the patient endurance of the lower
class, Poem A conveys the inner desire for freedom where the oppressed rebel in
response to their hardship while Poem B shows how the endurance of the peasants
should be emulated and respected.

Some awkwacat , lierecAl  Momundts . Q.WM?GF""(-, ﬂlwav?h tnalyns  wf
apt CMpartyon  of e FRucts that bodey wettd -

Keep this up whilst M./,,_-tm.,,ﬂ Polws on Ay Speakers v i:}__

8 freat T
- meat” v
d °f_ . C:ldvmnjL (‘-.'7. To pry 0 dvie ¢o.,. ) retrer

B Than e g p / persant.



J : (wammom of poeww)
Name: @hwa nta

ALY (2 Asenst of my sleﬁy is convayed

¥ How - wz/ry > eﬂ%ofon reader

Lon Q lm)

byt Avnold s, Tine Buried Life] '..mnd Levertov s, “Tne thiead poth preseqt

iy
onfie
Feect and

wme of
Petery
-thwal,‘ .

FEAALL, W ity he LA

e creation ﬁmﬁﬂ.ﬁﬂﬂmﬂxﬂpmwm!o
D WINa e tride: poin Tat_persong until e
whilsT Poen A 4l60 u A i ol =p #1214

7mm;hv€z like. éﬂ&m B, Prem Bls Mfsonm tends 19 onfide inthe remjer

.

—

or)

hlingn guestioning, bmmmmmmMmM@m

osentss in 1he rcM‘er
1 matier 0f, “The Toread

fwonah it gene al
NAN CADN pOET (O

MAWINA 197 YiNe YEAQe
Eef 10 EvgKe mystery in

NATUNE “/‘J‘,l VY
Ay hile. the

,/
3

1
7

Istany LontrasTs, e
VA ImpAdts bnthe reader:

‘h A shouly' e c'car “‘"‘Q“ F’o«-‘aov "‘o diswss

Some comparison of eFffects &v-l' fne con

U"

bath poems empioy G LAY xwwmwmmmummmm

Inrerest mnm the. ven N Ve

o Amm_mzumﬁﬁwemmﬂmpmmwhnc /A

sg wild, godamwwwmmmqbwm_
gmgms_&muﬂmm emmgmmm@mmmmmm
fae panse frting A Sort Of

Lonnevts w:m the poem , into the *my stery OF s

bservand!

mﬁuﬁm&nﬂ&m&ﬁhﬂaﬂtﬂdﬂiﬂ&
heart more Impe Tantly, e pget praces th swwminafoldeas first before the mmmdew‘

lk-d '!hoﬁh

whith evenvally COnNect With e feader A wwmvmﬂam 91‘ We wwiedtive ﬂmmmn

[we’ wmpared 10 W)WMVIC use OF address suon as ‘gt often’ (1o smrr the VﬂCWl) and

nat i» e

(A thfrsi .. Mongmq ; 7Y rmhamma e mmbmvmy/ Tie 'Bmed Life’ e persomls

.,qu}C of

s

efeect )

refening ¥ - These p&nomo Sententes Tonminghovit e poem evake a pmmsswn 0€ suspense
05 i suie ST holds the rwaloﬂ& Interest wntil %&” (R0 dedaimtive Sentengesfeveal

mnfmmvsam NAS making a polm“on owfnamelcssmlmﬂs angd how hey are “or eper

ood
e 5
e

vmexpresS'd’ Tnisis fernaps 4 A rRorene v the STate 0f himan being s who are offen

my
t an

{
{

hmnq Heir trvie, seves and put on 4 MasK 1o b what the Worid eXpeuts them foye/

e ety — slnu fhis 5 4 Lanego.),. P&m, M&l1u -f-m, ’l'we' as well.

In Peritate et Qﬂamtate



-3

ofe

han & A7

f/ L
cumulates

0 and Lagts it the end /Suistaining fiye. mood of w5yen5ﬂ

A0

>
>
>
4
;L,

I‘

nin Mu Y RN -

"(ﬁ
msosma 1 etion Of e reade
T.oa

11N 4
‘1““"/1

mtigy) of the; (g
Baem&/wtopﬁ 7 fiferen ]

lémn ot Hhe

UIAAN l N

i A

LA

4 Al "‘(A'/

IV 7] A

1he v
Jo?

) ME PAST Lento 4 ime ANEIN _SNE. WY H . Thi Ve l/ Ay m 1474

FMMLMMMMWMMM dnte of

per AN perhap Fodr the natire oFiis Favead
a5 pulling: a1 the PUSONA -t amblainins (4eq o h 1//;1" A ntntvolen

X

WIALL pestiih) (£

‘8 'ﬂ\\S

fow,ofhmﬂﬁhmw of the Wrsmn’s Mﬂdmg_hmﬁbfmmm it wil]
il ] . e f0 the gdempands 9fher rpe ma,zé [om5¥ life.-
lDEAs[ Puama;’

a Compurison op .
Thmmmimwm the way 5 eath voem esmbu&ms A LonneLtion aml sefs uptht

mod 6f mysitry from the beginning 1o swsialn e aftention i the veader, there are

A5y similarites Mmdrwmmems on 1ife, o pcmaps,ﬁ/;e mystery of life itself.

-|Buth pgems forus on Airtting the reader 1o ’Bﬁtbf ontheir own uves since e

Wmplicaled and Ampiguous nature of lite (an pnt ouneves in asubmissive state due

’,'Ofeuf D‘Fﬂs thni’ MYﬂ'C’Y/'&\ sentency sum; '\\*ma(m, S Perhaps W coyld hv

Fwn this fotrodued ac nou enaljué A

Tm poems seek o poﬂm\/ a4 5ense of mystery trmvgh e avousal ofﬁmr‘ ma

Lyov

l-‘! f

nmaps melnmmvw mw; Aer, Mmemcm the poet's v!JeﬂflmMcry ,M)hy

> much?

lpcywmwvwc The didion

i Pem A refleLt A sort vf Sitnational i

vaﬁ QLJV fevels-
s hmmnns,ﬂoc poet JMMt’}TS’rl/MT ere is an WnSpEALablL Agsive,, e Word funspeak

hat's $he

ol ennances w pasSion and extent of his desire 4sif wevds mnnw even lom WI

e -f‘un

ovr innake desire /ﬁr, ﬂqcmm\; lieS in how-ne fom wumcs;m) What i the wain dnver g

live$ Kovermiéd and even muffled ¢ ‘buried (in line 4) by e elemients ofhfcnscjf/ nvfher

ironly instance oL in mmcswﬁvn o the natwee 6f owr desives as, “mm’ ‘Testiess

fuwe’, ‘e’ (alin line 5) md l’erlW)aMm thattis ‘detp’ and WM ﬂ/ es 7~q)‘m £s6

'Mem genrmmg, basicany.



¢

\
\ o

<\

L
mu@r J. ha 1 lire .‘ﬂ'r_c’yctlifg‘mm be

0 DIEAR NN H#ne Mask Anat e word wi pv To puton and SUciamp o eirexpesatipns-
l'l'x’/{.‘,"lamgf,ﬂ 45 Wniroaved A 1ne by nning gre Geytainly gmpigp DMLYQLM&M&M_
MM%MMWW u -’/u;{,‘,u owever, e Lonsiskent wmy sl
appmns_wwpledgﬁ.' F in mopdl 0f tire, poewi ity u-.dmu A 5ENSe OF FeAr and
APpreNEUNAPIN NEICAALL A8 1) PUr TYUE

ALLS 4 paintul realization Wy d6sire

: Svrpressed. A
less (lint. 19D ang’ for tve

PAra on Poew A.

L7 Qtucfv«.

F yovr
“op

tnnll-ﬂ‘\, '
J L)

Con fusing |

nitjust:
¢ AlB for

fan
unha

he
40 well 11 (reAting

/uu/;u [y @

(i ) )

et it fir. N INANL O /)

(/)

2 ]”BI E/
Y]

omprce
effects

' a

niern £yse A v
it only Fiviher Am

(reation 0 siend 0T vony s 1 PAERYA | Poem B pertmy$ Myskny ... more

(‘ ) . p l '
edotor Ay evein wWosst, A “silent” Killer, inthe reader’s mind- With the previensly montoed

Alrecty as iFvimedintely adfests the véhdor with the wse OF vivid predato ¥ imager -

Hhowerer, the Amblguity In Peom A 5.0, wgpe suiotie R LEANA e natwires ot Gear
Evated Aty Lompletety ditftrent. puit e aim these Foems, e 710 enhance ne

mysery avesimilar-

Unilice Foem A, whid ends Witn m_msozvtﬁbWr orefies 4 sgmbre myog;Poem b Ends

IOOJ !

Vit 100 Wwplek Tesgition and U adagled 104 dikEnainger Aitn thls aiference, it therefore

mALeS Poem B more mysieviovts Tnan A aslts swspense md perplex Nty s Sustained

oven dfier e Poem ends sinte e redder will never TN know whirt the person4

s facing - he prestince Of no fixed myme sieme in Foem g angt instead; wnsifent

eidmbotat Mine lnes serve1o heighten the ssperse 9t teveader aTAaster page 4s

winpared 4o Poerm A Winlun s pesiodicseplentes mng mpled_paves and Scmi-0iims

Tt Siw A0 e pace OF thepoem, whion similavly, RItpngh it B Slower e snge

'?a, §oo0
Wri;,i

b ysern) RI oy te feader” VA pevinags b, more protond and vivideian -

of efhects |

In Peritate et Cavitate



Name:

—

Class: Date:

aditonally ; fae BABY mvmcmw0 efteted I liges |2- 15 OF F’pemﬁ mﬂm
A morl suite melan moliv-m0od since e rymes onN helphiensfine immWThﬂé \

Lon e reader, vvmmina m winrma Mwmg;ﬁzkcmwwmméwmﬂ

- \mere.vtrvleXed an /,u/f/ 1,1 T hielples {4 1)/ t,Iu/ 7Y ,u 1414
VNSNS Aty /ﬂemﬁ/fm oine e th?"ﬂy‘ uxei& W_{m/

~r\m eve e ((nfﬁ WJ&VBN: J’I/IJWMW

M\lm A tear' i HiL reader :/"1/ Of e 00ems- He m A 'M
Wmmﬂwﬁsm;mmfcffmmof Nplity it e Ginal Twe dedgative,
—_ ISYREAMMTS I 1A u/, Miin ¥ Aawdl efmwm ’lLOVI(/[MSIW] Mﬁn e
fﬂh@iﬂlmﬁmmm OFguy Woyld- Aihovign Dgesn J TS with m i o) Yin, Boew,
15 MHMJWWN‘M m MMVBVM4ﬂ MVP XVl 9t i uy/‘m urnYi 'ﬁ'&

nhul i _sefieddedl in e ings ovigling 11 3TNT[/ICAR,

Lln‘ﬁmgﬂ - B

You ‘ve dgvkj ‘Mk—m fire sdﬁsw‘h"ns to hsert * A ﬁﬂkhjgis hore ;s

4dvite  overwhel mpm at  Hmes and vite  strateaic oo , '
3 13 : __avv : gre_ oo 9Nen e

extre me JfFﬁwl-fj ot tne yuma! [ Corern of  nmaystery.
. jstery

m——

"rhw'comwin‘sm_nL ebbects | Tdas _Con b Mmore _ consisteat As  ‘you

provide  some ~ally e00d compariion M some  pacrs but avt m

oturs, which l Suspect s down to Parnartyl  Steveonne 1
. v

53,
7So




s, didik VoS Seluoels oticor =

SHANGHAI SINGAPORE INTERNATIONAL SCHOOL

- NAME / INDEX NO. CTHM\{QHT\ML w SUBJECT

DATE

CLASS _> ‘o)

Eaf&, * Tha SMao/ {rfe ’ (Poc,w /—}} WJ .’7&& ‘{wr..-‘/‘ (PDQU—- B) e vsive W./[ ﬂ,-

enye 5‘@1“%’('@7 Ed ‘DWWJ&J fle cndizene 7t o ﬁegou'l.-—réy };/V"é”/‘ ’]Zra/)ff{

J !
ﬂ,b.,m 13 jﬁ)owb»»\ bofl. peeis L cw cwlrty At au ﬁ/Atrfl*f %/{'5%

/ o<
Koo & pquf—p..?; 5“"7“‘“7 Wikl e M,&Pparvwfé Wﬂu// whle Toew.

B o U 2dotle. e /Clﬁéwé@ Lok pects Gtrclude ot tpeter, romains o

W?ﬂu"? flart Wit/ Vﬁ“""{ée 427;3/‘6// Z"'f 'ﬂ-«_ Htdinsss Lu..m/ J/mmﬁz 7%3@@4'

a 56'6/% LW -cuww’;ﬁ \»jr SFteree . / Somewhat aca-commiftal  toke on dhe Aheme,

R 5\“1“‘ o, ftt /@‘?‘ZW P et ""“/“}“‘7 ecd owe fof /3 diut?}\o-

114 e fotreu- W"J 'fbﬁ,;lwﬂ 1/&4/*7’ Ofcﬁma e M-hwﬁ, B p%p—fwr,osem

'\ M-/é{r W cvawled Stpeeis © cwf’ A d‘v‘?;}-m%’

uAe.o(/h W i wm;fea_,[cq,%g e o unteld S !/V%pzf/j

W€

“ < ‘7' o g Shss “dfh’?f"ze;?/ Mrwé/ﬁﬁl‘?’ em—,fp ‘gf?\.’/m L Ha

ﬂvqcmﬂe"“'f/( ot C/GW ?;c%w’ﬁ/ Au cszcr/ ecd P//H

kcow g(/ema{ s rone uwrfzqkaéle - This dyarpe o) ﬂ'%zzlfr

Mt s (e P”W/é'{ cPlueny St fivsnny, Pumel 1ife” ryﬁaﬂﬁ

V\a{d(h,c !Mﬂc")lc’l VZL(AQ + [ﬁllﬂw cA k"’“’?uﬂ M{(Q e tefren fy beeod a Dlﬂi'}e

{1.“,4«@ /c{-{ 5{—7;,;5;41 law et {;&e ﬁrf’wfﬁl (;ér J\JLH»“— Ap—e. ) z;gravﬁégfc

lfé‘/‘“"l’ 00&7 w/\j‘k’/\/j %‘Q ZMH))N v flumlel/du\o K—F(;/'e, 6“4 CL(J‘I‘U‘Q— /fjlw‘k

suggatel by ot fowe’ e Lt Litl” £ty abod pooyss by oy

L /h?w\ﬂ"l ﬂ'@ W’]S'tg'er‘]/()'v ]& e ﬁw—%’ i Poere /?/, ﬁ._:,/_,,fpél/\/q

ﬂ FMK%J o~» fires™ S’Lo/a#e o tuadiri. N A Pull col lhine éc/?

/ée,gon/eof N f»ﬂ%’ l)\/ﬂ\fd/j Ciélﬂl{e mw?f'ék ad f/f""f/(/li"/fdg ﬂew—/}/

s T ﬁw,x,w"’ It Qull 2 .gm,%/ mt=tsherrt. Wil 53 O)M‘U‘C"{ o

B (-ﬂwté—‘g; (/\f{’l\?)\' L\/‘Wﬂ a—f ﬂ-’g ‘HMVWWJ 0_}. j%u.gz[ﬂ— L\DJLH..A{J{ fjlwfté' ‘M\AJLH‘T

2K ...

mu i5 ore o a Jolt 4«»4 bs ay Sty Lme aidd Gage”He g ferd’

bo Lreal . A’kﬂ tliile @3“*4 é‘gef("héa M’é‘y’? ae Fowedﬁc‘w lﬂw/ kch/-m,.//

el, 04 SWeoped Py Tt wovis desi abwedﬂf‘f“"’ (2 /w7/v: Lttt M:afeh

thhdﬁww aza(ﬂé“ﬁ"v C gty MMM'}"\&(WW

NW‘*"“’*’/TCﬂ fmﬁflm W e w{j«fcw Vo5 reininad w0

ha.r‘ry( f/VO{,/‘(_ ﬁ&ﬁw val ‘L&Vr_ —_ ,/’ &\‘7 db?u/m :f(}d}' &LWC&-J éedyaw'ﬁ




SHANGHAI SINGAPORE INTERNATIONAL SCHOOL

NAME / INDEX NO. SUBJECTY
CLASS DATE

Arws we ¢ (m.k, Mo Wroids Yoy bt ’;zedc cwf men’e /b/b{; 737 4479 aé}euh/
0/1'1 w&k} &W l\‘/% ‘%ﬁa""‘f"s 4&47 Cadas -K‘ FTINAE U{ 'l

| fa Perevs ‘g?& Lt / Ohe "'!'4’ ‘»’Fﬁp dec be Ay Yeootied “om
L‘ﬁ’m‘h, p e e Jiu 4 F‘-'!— ———-," = vew l ': -
mone hine. IAM-, Sé&""' 1 M , — . qml,";.uzm-,, TR ,,—;-‘-_,ym_"':a'z:ﬂ.h

\/&

‘m- ot bt Sl ‘A«!&%:mézzﬂs_

; WMimumm_ A ua?" 2

2 ‘ “(h &Lj
Mfkh . eﬁ%of ‘erleh.:s vl o Bons B pav-hv-nn! i e

XY N

';'v'fb end on

_u%_&iv-n [\ 'Re.w"? 0 O}n& o beovi MILW /ﬁw“&{oglﬂo/w
gémfw»w tHitirg ' ol ‘@éa,m ! el W

ot do0F 9f
‘purpose’

/M ﬂdéws alo Wmmmw Werrlory 'is_ fowediy dladh

s Soill v MLQMMM&QM‘&M
/ W‘*\ﬁ“*‘%«(ﬂn MMMWWbM Tie  ‘cdunye S@MCFD«

qulens v Ml?;f/;@’ﬁﬂcm o-ﬁﬁww;mwl be dhle W've e
What bt ewe {ord Jhel) "vu#ar ove ofql)” of

M/ (A’{"“"v(ﬂ'\/{/u'l L ;Mc .O@C([[ll/‘étvw@vwl s lmét/d-(»/ f WVY -

den M Gov '{m, of (cmwtd{% fi? v Ol nm‘ewd %?tﬁv cw{ul
ﬂwan At afﬂwmw hw.M Pew B pereuts Msle(M e éuw |

watfeetde (44 J)LP%\/\ ot lﬂ&ow M Mzﬂv— povel, ,C.OM‘AJN{ a««l

‘QWW o4 1t D\Q"’d"/‘/cﬂ;-ln DevM fow. L ﬂw*féf/? hag/ Mfmﬁ

Ivt Svee Ghort
R o —

QJ’W’W Wlmwz)\ ad ?Ow evele a&emca—ﬂahlawacwlzh .
'g MO"} 2 _lu Ivm,_dﬂz/t@u/l%ﬂ WW& MMD#IZF

wd polnt of
hgglﬁ Sgﬂ

|
, bwin gﬂé {pe m‘ﬂ rever k @}g{f f ‘o’ n" /uuoow 1. f'b&nf 8”‘“‘8

_mcuﬂﬂﬂ!i"

_MM_M%WM }W - \nﬂk Wv l*ﬂﬂe/mmg% M/J W

Jhele bonwentniy e Gdie il it gt G pio foa poech o

Colaprar, M Yt Ms&ow) irewedid Gigof " feach.

T e 012 Ao, /“' M et 7 raynifzand 4. O@//Fr 4

auslictus & W;a fele Foweuel Mw% locer. f‘{' ke C«"”‘Cﬂ‘«bj

Privow Ml o Your '’ el It s Crecey o, erie s flat

‘ﬂc Durped oA M"k"'} RO Eouitpn goal JW&,«, qj[/bfhlw&?é




SHANGHAI SINGAPORE INTERNATIONAL SCHOOL

" NAME / INDEX NO. SUBJECT
 CLASS DATE

————

hibs Clestes bty b jlugrisne of wysboty - The pae of_Lovyiy”
ewka%}dueoﬁfzﬁ&‘»'w m%gm e oxfout b wlhn Wen

-ong 19 for]
!!.‘.!“f?

Cunes wmw&acwwk\hw o#wf{%, Wada ot treate o

'Cncwu‘,l.
WEour |

+ove seluey.

|_Jeluge #-dJauw;gmd MWM Cucalauw«( Precle o e

abcclindzd u,ew cbel/ aol o pepetdion. 0 Yor a/?’ &557‘2“%
M<ad s M '&ﬁwv th Kanlfl/M"'m Heese Wq lermze ou

,Q.rw uy:mvuf/wl wv‘&fk Inetidtoad Yepam%h M/%Wqﬁww

Q{igmdzww/ﬂeww %em 5 (/whw %’e »é«)w. aof a/e.;pcuf M

foeu N, eddorts o dove Yhak & Wwre bpel gl Gilrschy Ty iz

am&hh cwzs&m&@mdzswh of fle Do, m‘iw or’

avd fe yonotitine of_ 2 ot g Hf;vchﬁ///g"l poad_opei—te -

L 1S fléc uwllle 1h COV\-LO‘L@/M
qub.m Ll \rm\'\, @ov (’Nﬂf uvte\opw-r!é\ {}{nkke foe A Uil Wes fi.

“\" .

;‘m aoA ovw Mﬁmﬂamm suhivesty] l.:C/
TL‘D YU%%Q‘S E«P@Rtm \d"“’""u ‘omwﬁ‘ o V‘@’\N*!H H’WM (fff%ﬁ"\

Vot

Splodnry dle hapeiid
AT = lost. frieed, ol ikde Jestn pacus S fie indouk o

tnr T
rbrn‘n,

e udslliy o wosdor poene b el gt cespatots o fick

f' wot\é‘,(

mﬁn}w&&ewﬁn M@(mne}ula»& 9&@ u&mqw
MJ lwwm\:,m :

Tee oy <€ Mmm Mi«w‘iﬁe Mﬁmw &W%Mn‘fn

ymaatic ,/

T m,\_,\ A, u, mejﬁgm: w Ha &m{ fun {iver Bw{'ﬁeku creadd xec@’wfgv@

M@M%W;L P peorswor Lolds e . Hovs
3 awwler#) T‘ww

_B&_M_GQJ@@_MJLM B s ot 7 hemobuived by

7o el r{A;;M dheye 1 _pPoein i WW (»MWKWWW%M
'DV‘GQM."? -f(mmmws ‘-_ ¢ 6 ot g

coneding fofeat Yo posctoi

W‘“‘d’“{d‘ we $yed ﬂéw»i Mw«e/ ca-ﬂéi ﬂ?g;wa‘ CV‘WM,ch\«p“"
M&Jﬂmobalg”y M&u ol Rﬂw M de]\eV;o'M tuqaa




SHANGHAI SINGAPO??E INTERNATIONAL SCHOOL

NAME / INDEX NO. SUBJECT
CLASS DATE

Q&WM#’( atttivde e R reiveoveed b-q&‘»ﬁm‘r quiehs MWM v
e i tus | Toon B, &p'e?o&s o _perser™ 2 ol ot ey docbin ppmiiting guod
St et ok ankidpobion, R b, boverer [ {onger {rves a2 B
Zf.i}_*fi__w g(ow\ozcv& Su?a%&n«ﬁcombw a#dwd«eg( &Wwﬂm LAY
e, Yok Wpieq can vever Yo uudeldad. et poous e Gonih vy dreiest
Do b ol v Lt Jeiecpn Buk ¥y onre o Gy evor Ui
o <but” Jopitr dot Yoy Mot dingg B vt o @ gomeclly o glpuecl
A o D ety o e Frmedid oo &%&@.J’A_&&l_
e Ron B W/o»vb %@.WT axdione ol ot e6de w%q
gires o 1"’1 W&WWMWWMJI?Q m‘m{uroﬂi ""‘P&W
'M&WMMZMMWM Tr, Bl B R mwu{ Clesuioyy
'vmvwwmw MM&M,»MM

| Quephl, |t iMvollY g &~ A orndond Wﬁﬁm—’%@——«
MAWAMMWWM/M & R, ATy gy

| oloes W\‘d‘k)‘w{ Yol T Mof@&mv%u i< 5eapondl "/ _ML B
ot 8%3{&» WW M v‘ﬁd’ 15T Liger ' i r/'rsamvm

um” Hggory Al alwarg 00 auround), - L CgV‘/ 0 o j"' a1 pl
____M1m e 1l DMBQW are WW gotspeeties Docon

\%m op‘lw:mb e Rren 4 despﬂtﬁtwwm
Bromr paim sk of B reaol-. -

P_ thacough, Competent  cesponse et grappls  sictiftld  with  a  didtreett
v h 4

fopic ; the aftempt to  diswss the  goems’'  purpose M Rlahon  to fag
Mader & on __the whelc svewssful , | was  rofier vacomfortable  wifin  fiae

WI lock  of Contesf Cwhat s ghis  mustrew? ) bot our drfecore fation

$S__ wAsaprinml sufﬁzimﬁj ,anmrnlgq,
, 34 s
tZ,




-

{laked to

T

link to

Lamowt?
&stanrf-on?

L

Chew Wei Li

Both Poem A and B successfully convey a sense of mystery that comes with the

knowledge, or the quest for knowledge, of our lives;goth poems also reflect the sense

of mystery and confusion through their irregularity of structure and form. However,

they differ vastly in their portrayal of this sense of mystery in life, and their attitudes

towards it. Poem A depicts this sense of mystery much more gravely,/ and suggests :’: ,::"z;
that we have taken our knowledge and experience of life for granted and not given it +o vacowsr 4tus?
enough thoughyﬁl contrast, Poem B takes on a more personal, simplep0int of view

when addressing this sense of mystery, and even seems not to address it direct!ymﬁ amuiguovs

Poem A conveys a sense of mystery in depicting the vast unknown, and the great gaps

in the knowledge of our lives. This sense of mystery is expressed through the

repetition of the word “but” throughout the pgem, which usually connotes the What's 4he fore
unexpected or foretells some twist or retord/ This furthers the sense of mystery as the have?

poet introduces a new and unanticipated perspective to the reader. In addition, the

poet uses words such as “desire”, “thirst” and “longing”, expressing feelings of

dissatisfaction and yearning to explore4nd gain “the knowledge of our buried life”.

However, this sense of yearning after such knowledge suggests that this knowledge is

at least to some degree unattainable, hence the frustration and discontentt the lack of — “hene?

it. The suggestion of the unattainable and the inescapable unknown heightens again

the sense of mystery in the poem. This idea is also implied in the recurring allusions

to the unsaig{’such as seen in the words “unspeakable”, “nameless” and .
“unexpress’d”.‘:l‘hese words suggest that such knowledge of our lives can never be ~ 0k-.. more

fully explored, defined or explained, and our inquisitions will forever remain :::‘,“';‘:’:‘“a:"‘j;‘q
unarticulated and unanswered, @nce again, this enhances the sense of mystery in the em‘z’ _ Futietg?
poem as it intensifies our awarengss of the unknown and the unknowable. Thereisan —

aspect of wonderment and awe€xpressed in broaching this concept, as seen in the line

“so wild, so deep in us”. The repeated use of the superlative “so” here accentuates the

hyperbolic drama and passionate fascination with the “mystery of this heart which

beats” within us. However, the poem seems to suggest that we have taken the This ts... quite

a brf. H‘P‘ ,0\‘

knowledge of our lives for granted, and have failed to fully explore these ideas Menage
deeply, despite our curiosity./? or example, the poet states “many a man in his own «,.,,:ﬁuk .
breast then delves,@leep enughalas! none ever mines”. He posits that though one  + sy et
does often satiate one’s curiosity to some degree, we often do not give it due whin anclycng

consideration and thought. This also heightens the sense of mystery in the poem iniits ~ Poem 8.
implication that such knowledge has so far remained unexplored and unattained.

, establish IHNK [compart purpoi oF A Z 8.
In Poem B, the sense of mystery conveyed similarly brings out the idea of our linited
knowledge of our lives, but the poem additionally uses the symbol of a threag4o pose
the question of the restrictions and bonds of our daily lives. The poem, like Poem A,
introduces the concept of the unknown and unknowable, Phis is evident through the
vague beginning of the poem with the imprecise first word “something?; which
already sets the tone for the elusive nature of its subject matte[/l(urtherrnore, the poet
portrays this “something” with adjectives that suggest an evasion of perception, such
as “invisibly” and “silently”, and uses uncertairydgscriptions such as “a thread or net ~ Tentetnenes
of threads”. Already, there is a sense of mystery as to the nature of this object, the 2 langvage
knowledge of which the reader is told we cannot obtain. Similarly to A, Poem B also ~ €vdent
expresses the desire to gain this knowledge and satisfy our curiosit seen from the ~ Hrrovghovt
multiple consecutive questior‘lyf)sed in the poem, further emphasised by the repeated
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question marks. The repeated questions about “the thread” express as well as invoke
curiosity,/al(wl heighten the sense of mystery. In this poem, the thread seems to

symbolise restriction and boundaries,7his is suggested in the use of verbs like “pull” Compane
and “tug” which are very forceful actions, and the description of it as a “bridle” efFects hane
“about my neck”, referring to the buckled reins used to control a horse. Levertov’s 7o s vnsacd’
diction here connotes restriction and control, and seems to refer to the constraints and Potm 4.
boundaries faced in daily life. The poem seems also to articulate the yearning to know

how these bgundaries came upon us, and when in our lives they came to rein and

control ug/The poet asks, “Was it not long ago this thread began to draw me? Or way

back? Was I born with” it? There is a longing for the knowledge of these influgnces in

our lives that parallels the same yearning for knowledge as seen in Poem

Furthermore, there is once again a sense of wonderment and awe present in Poem B/

as in Poem A, when the poet describes “the thread”. It is depicted as “finer than

cobwebs and as elastic”, and the persona expresses a “stirring of wonder” that “makes

me catch my breath when I feel the tug of it”. The comparison to the finenessand

elasticity of cobwebs seems to show the persona’s fascination with the elusiveness

and resistance of the thread,4nd by extension, that of the restrictions and boundaries

faced in our lives. However, Poem B also reflects the failure to fully explore and gain

this knowledge, as reflected in Poem A. The persona says, “I haven’t tried the Or vawmetainty | fore
strength of it”, implying the failure of the persona to test the boundaries and expand ¢1,,c ot wow, act
one’s knowledge. Thus, Poem B and Poem A are in many ways similar regarding whet)

their ideas about the knowledge of our lives, and how these ideas convey a sense of -
mystery. However, the methods by which these concepts are expressed are different
in many aspects. Whle | don't Meommmd you -ombiAL fone | dichion fnd smagar, Thes para
IS Sveeessft Cout A Had long ). ’
Both poems differ vastly in their general tone and purpose. Poem A uses much more
formal and refined languagg/{s compared to B, using words such as “whence” and
“alas”. This is also perceptible in the length of each line in the poem. Each line is
much longer and more complex in syntaxthan those in B. Furthermore, the poem is
written entirely in a third-person narrative, referring not to “I”” but to “we” and “us”.
The tone of the poem is impassioned and dramatic/éld sounds perhaps befitting of a
public speech,The purpose of the poem seems more to comment on the human
condition, directly addressing the issue of the knowledge of our lives. In contrast,
Poem B has a more personal and more matter-of-fact tone. Poem B uses more casual
languagyns/u;ﬂly heard in daily conversation, and much simpler syntax than A.
Furthermore, the poem is written in first-person narratjve, using pronouns such as “I”  1a secospec,
and “me”. Poem B seems more of a personaf musing(t{lvan a commentary on Perts on ToNE

humankind, and addresses the idea of the knowledge of our lives less directly. Cindd ac ude of
Qutstions) from MW

Nonetheless, both poems are similar in their general form, and its embodiment of the ’:m' pam &n
e placed hure o

sense of mystery the poems convey. Poem A does in itself make the reader eiiperience rembrie g
a sense of mystery and suspense through its irregular and unpredictable formeThe made . ped
rhyme scheme of the poem is inconsistent, although there is rhyme between certain

lines. For example, the stanza begins with a rhyme scheme of ABCB, but this does

not hold for the rest of the poem. Furthermore, the poem also lacks a pattern in

rhythm, and the following line is often shorter or longer than expected by the reader.

This unpredictability in form and structure adds to the sense of mystery in creating 8c more
confusion and suspense as to how next the poem will take shape. The reader is left at | convise!

a loss regarding the overall structure of the poem as each line takes an unexpected

turn. This heightens the feeling of suspens‘e/aﬁd curiosity in Poem A, and thus the

GQoop .
poe———

Consider how fambic  pewtametir &ng thyme ndd Fo fire

‘im PASSoned'  rlutony.
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sense of mystery in the poem. Similarly, Poem B also has an irregular and erratig/

rhyme scheme and rhythm. There is no proper rhyme in the poem and the rhythm is

also inconsistent. There is no obvious pattern in the structure of the poem and the

reader does not know what to expect. This enhances the sense of mystery of Poem B 8¢ mose spesifie.
as adds to the chaos and confusion in the poemg¢fnuch like the thyme and thythm of = “™* 7 7ene
Poem A. However, in contrast to Poem A, there is an obvious and seemingly random
use of enjambmen;,ﬁ‘ﬁ'oughout the poem, and sentences seem broken up sporadically
into different lines. This adds further to the unpredictability of the poem’s structure,
and thus the sense of mystery in the poem.

ldcmr'/y effFeets
of FoRM Prst...

In conclusion, Poems A and B are similar in their ideas about the knowledge of our
lives, that it is yet unexplored and possibly forever unattainable. However, the oyl
purpose for which both poems address these issues differ, and this is also seen in their '..': ol

difference in tone and register. ~espan g
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Write a critical comparison of the following poems. Pay close attention to ways in which
language, style and form contribute to each poet’s portrayal of a sense of mystery.

Both poems deal with the common concern of the mysterious and unknown. The

personae in both poems A and B explore and approach this theme with a curious”

attitude, but the persona in A takes on a more proactive, determined/(tance in

seeking to find out more and on the other hand the persona in B is more passivg/ & "“*’V‘
mainly commenting on the mystery that lies behind “the thread”. Yet, both poems 4 mw
culminate on a failure to fully comprehend and satisfy their quest to know mmy/ P you alter my
Personace’s ‘afirtudes
The use, or lack thereof, of rhyme and rhythm work to highlight a sense of mystery =~ “* ‘Toas' —

in both poems. In A, there is some consistent rhyme at the end of the lines (“force”, of expressiaa,
“course”, “know”, “go”, “mines”, “lines”, “power”, “hour” and “breast”, “unexpress’d”)
to prompt the reader to inject a more lilting %‘i‘g}ﬁhﬂe reading this poem as
compared to B. Furthermore, the soft “0” vowel sound in “hour” “power” “know” and

go” lightens the effect of the reading, and makes the poem more lyric is is Elnbornte on s,

«— further played up by the structured rhythﬂalﬁfoughout. The combined effect of footung at uie or

iambic peatametar,

hyme and rhythm brings across the feeling of fantasy and out-of-the-worldliness,
which plays up a sense of mystery. On the other hand, The Thread makes use of no Noovo.., poae
rhyme and has no particular rhythm, conveying a sense of a string of loose thoughys” *%pore By methu,
put together by the persona, unlike A which has a focused train of mougyﬂn fact,
the choppy rhythm that the poem is structured in causes the reader to feel more Alao * otiverwondty’?
confused, evincing a puzzling situation that the persona is faced with. As such we Ao *fantastical 2
see here the total opposite use of rhyme and rhythm achieving a similar effect where
both personae are trying to unveil the truth behind some questiong?” ™eme ncsds %o de clemer?

exp-
Both poems are peppered with the use of vague diction, never explicitly tackling the
issue upfront. Even the starts to both poems are ambiguous and vagyg/lending an

~ air of mystery to the whole poem from the very beginning/In A, by starting with

“But” it seems to be a sudden introduction to an idea or thought. The repetition of
“but often” in the first line, and the next line further creates a question in the minds
of the reader. The persona in A starts with a vague context and setting, that seems
chaotic and dark, but with no subject, creating some sort of suspense, as the reader

. . I3 . . <« t"“ "“
has no clue what the context is in relation to. This is followed by “an unspeakable " oF “.m;:,,,

Tomt hare?

. . facprreet .
desire” that builds on to the mystery as if the desire is taboo. Similarly in B, and ther EFPECTS
“someEhin ” is a very vague and loose word to start the poem with. The descriptive  (drama+re?
first senthee does not provide the readers with anything concretgsby use of temines ?)

adverbs “gently, invisibly, silently”, and this trio of adverbs weaves a web of
questiong,if{to the reading of the rest of this poem, and the pressure that is “pulling”
at the persona aids in creating a tension in the readers’ mind, making known the
presence of an unknown force, and igniting the curiosity, }( unravel the mystery
behind it. Furthermore the rest of the poem refers to that “something” as “it”, giving
the issue less significance and less thought, and by repeating “it”, a sense of mystery
is portrayed as the reader becomes more painfully aware that it is simply an “W~ (hzl;a)'
gé'!

Cne, net be "lhﬂa ‘)
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Through the use of such vague language, the readers will be inclined to feel there is
more under the surface of the issue that the persona is skirting around, unable to
fully take apart the problem.

Even the endings of both poems serve to perpetuate the idea of a mysterious truth )

that lingers on past whatever efforts the persona has put in, be it a fleeting thought 1:;:: nm,":f prpore
or a determined conscious search within onese}}/the mystery does not get solved.  hsre.- 3

In Poem A, the declarative statement “they course on” sets a tone of finali_t;y/o? how

hopeless the persona thinks of Man’s futile search “whence our lives come and

where they go”. The diction used to brand feelings as “nameless” and to continue

“unexpress’'d” within us, emphasizes the vagueness and enigma of such emotions,

that no one can put a name or description to it. Furthermore saying that thisis “for .. .,

ever” heightens the sense of mystery behind Man’s quest/because it suggests thatit =

is impossible to find out and leave readers even more curious and disappointed. This

is in fact a contrast to the expected ending of the poem, as the second part of the

Clowe poem shifts the persona’s seeming attitude from hopeful¢4s seen from the Cthirsth
raigx fr 1o “spend ou and the {Jonging’to “inquire” into the “mystery”, fo despondent  gaper ne .

etteets  and resigned Ao staying ignorant, by use of the exclamatory “alas!” dnd declarative
nouns. Likewise, in Poem B, the end of the poem indicates a more personal approach
- a shift in questioning “was it” to “was I;aﬁd the change in focus on describing the
“thread” or “net of threads”, to the persona’s own reactions (“catch my breath”). This
subtle change from the superficiality to the more personal emotiotz%lays up the
sense of mystery because the reader is more engaged with the persona now and will
be more likely to feel the same sense of suspense as the persona. As in Poem @/ﬁle whet is 8
same matter-of-fact tone that is adopted in saying “it had loosened itself and gone” "response 1

creates the same anti-dimati‘c/eﬁd that leaves the reader with more questions/ 3“"‘- ‘“3-"‘"’1:
‘ ov seem to hv
f'gvﬂh\ ”ow‘

In conclusion, poems A and B futil:i;rr tackle and search for answers to something the "y 005 ¢.

personae were intrigued by. Throuthhe use of similar and completely opposing
devices, the poets managed to portray the same sense of incompletenesg4nd

" mystery, building during the progression of the poem, and left hanging for more at
the abrupt and unexpected£nd of the poems. (g e g7 )

Some renlf avanced qnalyss  And  MArked ! More refired  expression
J Y J

(with o few  awk expressisas —Rvoagh) Hat makke For A Gmpetot respon h .
win'le 1 would wardl 4o to RQlveidate e ‘M‘j&t&g of Hee Wnenrt’ / fire ‘buneed

lfe' as Hu centenl - ConCern, Yov d/d Address Purpose  throwih “he respectng

Attitvdes  ( but, .. gov didn't  rembre  gour Mmtd  muen !!)

Doa't nmsglzct  rhym and MAGERY (Mat/fine ws-a-vn  Hvead ewe.)

—
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_2011 Q1(a): Write a critical comparison of the following poems. Pay close attention
to ways in which language, style and form contribute to each poet's portrayal of a
sense of mystery.

Both ‘The Buried Life’ and ‘The Thread’ are centred around the theme of mystery.

While Poem A presents a more introspective/éke on the mystery of life, Poem B ( ¢ aceors
illustrates the mysteriousness of the persona’s calling in a fairly casual and
Iighthearteg/éanner. Purpose? Whet art dnts myseeny

In Poem B, the poet’s diction reveals a sense of marvel and amazemenptﬁrough the
persona’s description of the thread that is pulling him. The persona uses a vague
word, “Something”, which encapsulates his uncertainty/téwards this foreign object
that is pulling at him as he tries to figure out what it is. Also, in “very genjly, invisibly,
silently pulling”, the lulling rhythm creates a somewhat hypnotic effeo%.lch that this
unknown object feels harmless, adding to the persona’s curiosity. Furthermore, the
use of abstract nouns like “fear”, “wonder” and “thought”, coupled with the verb “feel”,
reinforces the persona’s surreal feeling,zé the mysterious thread seems to be
controlling him and pulling at him yet it is intangible. In contrast to the sense of
wonder and curiosity in Poem B, the diction in Poem A conveys a sense of Good porirt
melancholy féwards the mystery of life that is not sufficiently looked into. Like how oF comparon
Poem B uses abstract nouns to underscore the curiosity towards the thread, Poem A

also uses abstract nouns, in “thirst” and “longing” to emphasise the immeasurable

desiry(o investigate the mystery of how the body works and what happens to it after

death. However, this desire is in contrast with the lack of sufficient action, evident in

the repetition of “But” and “hardly”, portraying a sense of regr.gt./ﬁ' he wistful tone is 3:s:fma
also reinforced by the stark declarative “none ever mines_."/’ﬁe absolutes “none” and fir-
“ever” highlight the extent to which not a single person digs deep to unravel the

mystery of life,/And the verb “mines” connotes the process of digging deep to reveal

the answers to the mystery of life, in line with the title ‘The Buried Lifg” : oyt pace

JOOJ.'

Poem B utilises the metaphors of the thread, cobwebs and barbed hook to reinforce

the mystical quality of the thread. By describing the thread as “finer than cobwebs”,

and that it is not attached to any “barbed hook”, the thread is portrayed to be

extremely fine yet strong, and it probably comes from within — a force; the persona’s _f'o‘*c:*':x‘: st
deed bt are CAllINGZThus, the persona’s calling is represented by the thread that is easily +his. Good!
w simglfying neglected, a gentle forcy(hat steers him in the right direction, and it serves as a
;';’;t;‘:‘:f‘reminder when he loses his bearing, thereby contributing to the sense of wonder.
e more  While Poem B employs metaphors to highlight the significance of the persona’s

ve Leobwtbs vsterious calling, Poem A uses metaphors to accentuate the longing to investigate
nook ) and . . .

ven unde-  the mystery of life and how it is hampered by the facades people put on. The

wne o metaphor of the fire emphasises the powerful, burning desirg/to look into life with all
"t our might, and the metaphor of being “on many thousand lines” underscores the

persona’s sense of futility/(s we often put on facades to get through in life, but never



-~

face up to our true selves, therefore unable to find the answers to life and death.
‘Similar to how the persona in Poem B may lose his sense of direction in life and
needs the pulling of his calling, the mysterious thread, the persona in Poem A also
highlights how people are too caugy in living and getting by that the mystery of

. . t . ) F
life remains ‘buried’ and unexplored. Lo 40 (D shart tss effect of .

‘ A - cumulative cvcs-h'en:.
The form of Poem B accentuates the persona’s curiosity and amazement towards _ .

the thread. The use of run-on lines and free verse creates a sense of abundange, a

fluid rhythm and natural progression, mirroring the endlessness of the threadA—CIence

this contributes to the sense of mystery, signifying that the persona'’s calling,

something that is natural and innate, will always remain, a gentle force that keeps

the persona in awe. Different from the use of enjambment and free verse in Poem B

to create a soothing effect, the run-on lines and free verse in Poem A highlight a

sense of being overwhelmed. Therg,is a shift from a forceful desire to uncover the | ..
truths of life to that of resignationAo the fact that we will never unravel the mystery  ruyame and
because we do not face up to our true selves. This shift is built on by the rhyme in  **™¥™ pé®-

gt » o« » o e e . etag in TR
“restless force/original course”, “to know/where they go”, “spirit and power/one little Vgt of +he

hour” and “through our breast/for ever unexpress’d”, portraying a sense of Peom's “hiqh',
convictior‘m/ fhretoriat
S‘the .

In conclusion, we see that both poems express the desire to find answers — In Poem
B, what the thread is, while in Poem A, the mystery of the body and life. But Poem B
is relatively casual and jovial to bring across the sense of amazement, whereas
Poem A is more introspective and wistful.

NM‘:’ a oot weong , aftentive o efeects and  the M3pective  adtitudes toward

m
Yetery, apt  Compunson .. IF you produce  this T h an exwAam, Mt's an ‘A’
bt 1'd Lie 4o See g reater developantnt of ideas aGnd A wider Mn%* o

your
Methods b(ﬁ:’ aa\ahau& to  build . ﬁa?gm‘*:’ !

30
Lo



